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“W - N

ow!” “Awesome ...” Gasps of wonder
filled the theater during the performances
of Schattenwerfer (Shadowcaster) and
Shadowgraphy. The first two rows were
reserved for children, who freely com-
mented on what was happening on stage
right in front of them:

“Mom!” “Stop it!” “What’ s happening
now?” “That’ s enough!” “I know there’ s
a person behind the screen!”

Their commentary and reactions did not
disrupt the performance —they became
part of the living dialogue between
shadow, light, and human presence.
Sitting among them, | found myself won-
dering why we are so carefully trained to
remain silent in theaters. Unlike conven-
tional theater, which presents a story for
silent absorption, these shadow plays
invite us to engage directly with the move-
ment of light and shadow—to marvel and
participate.

In Tangram Kollektiv’ s Schattenwerfer,
shadow refuses to behave properly.
Rather than obediently following the
physical world, it takes the lead. A tiny
stick figure emerges from the bulb of a
swing-arm desk lamp. At first, it exists only
as a shadow; then it transforms into an
elastic object, before returning once more
to its shadow form. Gradually, it begins
to move freely within the light, stretching,
bending, and turning in ways the physical
world would never allow. A spoon might
transform into a fish, then into an airplane,
while a cup grows to the size of a human
shadow, shifting scale and shape at
will. Later, a performer encounters what
appears to be an embodied shadow: the
other performer in a black morph suit. By
this point, the shadow has fully stepped into
its own world: no longer subordinate to the
body, it inhabits a space of its own, where
movement is free and form is flexible.

In Drew Colby’ s Shadowgraphy, the
protagonist endlessly shifts form, emerg-
ing from light and shadow in constantly
surprising ways. Colby’ s hands create a
parade of creatures: a cat scratching its
ear with a hind leg, elephants trumpeting,
Pinocchio with a long nose, a singer, even
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a miniature version of himself. Each new
apparition elicits another collective gasp.
The pleasure lies not in following a narra-
tive, but in experiencing the shifting forms
and surprises shaped by human hands
from light and shadow. Here, surprise
itself becomes the main driving force.

Both performances share a striking image
of the stars. Schattenwerfer opens with
a starry sky projected onto the screen.
In Shadowgraphy, a crumpled ball of
paper thrown by Colby transforms into
a luminous sphere traveling across the
universe. Light originates from the stars,
while shadow hints at the beings within
it. Shakespeare’ s lines from Macbeth
—“Life’ s but a walking shadow, a poor
player that struts and frets his hour upon
the stage, and then is heard no more.”
—come to mind. Yet here, shadows are
animated and collaborative, brought to life
by gifted performers. We laugh, gasp, and
marvel alongside them, participating in the
creation of meaning.

Why devote oneself to such seemingly
impractical acts? An adventurer once
wrote that culture may serve no practical
purpose in daily life, yet somehow makes
this harsh world a little more delightful.
Playing with light and shadow belongs to
that realm. Tangram Kollektiv and Colby
demonstrate that shadows, light, and
human presence can create profound
aesthetic and emotional experiences. If
we are to be shadows, these performanc-
es remind us to be animated ones.
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a miniature version of himself. Each new
apparition elicits another collective gasp.
The pleasure lies not in following a narra-
tive, but in experiencing the shifting forms
and surprises shaped by human hands
from light and shadow. Here, surprise itself
becomes the main driving force.

Both performances share a striking image
of the stars. Schattenwerfer opens with
a starry sky projected onto the screen.
In Shadowgraphy, a crumpled ball of
paper thrown by Colby transforms into
a luminous sphere traveling across the
universe. Light originates from the stars,
while shadow hints at the beings within
it. Shakespeare’ s lines from Macbeth
—“Life’ s but a walking shadow, a poor
player that struts and frets his hour upon
the stage, and then is heard no more.”
—come to mind. Yet here, shadows are
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animated and collaborative, brought to life
by gifted performers. We laugh, gasp, and
marvel alongside them, participating in the
creation of meaning.

Why devote oneself to such seemingly
impractical acts? An adventurer once
wrote that culture may serve no practical
purpose in daily life, yet somehow makes
this harsh world a little more delightful.
Playing with light and shadow belongs to
that realm. Tangram Kollektiv and Colby
demonstrate that shadows, light, and
human presence can create profound
aesthetic and emotional experiences. If we
are to be shadows, these performances
remind us to be animated ones.
KenyuPaku (74 U — ¥ —FILIRESR)
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