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DAMUZA + Fekete Seretlek
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If you are ready for a flight with a security
check but without a reality check, here
comes EXIT presented by Studio Damuza
and Fekete Seretlek. This fusion of live
folk-electro music and object theater
reimagines Andersen’ s fairy-tale universe
while redefining what an object musical
theater can be.

The performance draws inspiration from
several of Hans Christian Andersen’ s
works: The Shadow, The Emperor’ s New
Clothes, and Little Ida’ s Flowers.
Although these fairy-tales may seem unre-
lated at first, EXIT connects them through
Andersen’ s futuristic short story In a
Thousand Years, weaving visual elements
from each into a continuous flight journey.
The performance builds its world through
utilizing retro toy objects as performers: an
old doll as the flight attendant, a brightly
painted chicken sculpture, and three
folded paper flowers. Those objects carry
a symbolism of playfulness and naiveness
to the performance’ s narrative. Combined
with the significance of Andersen’ s fairy
tales in literary history, they become the
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most direct language communicating the
performance highlight: a play with the rela-
tionship and interchangeability between
sound and image, object and human.

Yes, a play in every sense of the word.
EXIT embraces experimental movements
and musical motifs as a playful exploration
of the new form of object musical theater.
Throughout the performance, instruments,
objects, and human actors shift roles and
functions frequently. The most memorable
example arrives near the end, when the
flight attendant doll is transformed into a per-
cussion instrument, initiating a
rhythmic ensemble that invites
the audience to clap along. EXIT
defines a holistic theatrical form
that directly connects visual
movement to audio experience.
Yet, the word “play” also
describes the audience's expe-
rience. Instead of a complete
narrative structure, the perfor-
mance unfolds as a sequence
of loosely connected frag-
ments. The audience remains
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on board not through linear storytelling, but
through shared themes and atmospheres
between fragments. The flight is like a
journey transcending time and space with-
out a seatbelt, leaving the audience
delightfully uncertain of where they are
currently located within the story. Howev-
er, even if the play’ s fragmented structure
offers no verbal message to carry home,
there’ s no doubt the time spent on this
flight is vivid, immersive, and amazingly
fun, isn’ tit?
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