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After | watched a truly funny comedy
show, | don’ t know why, but | often forgot
the reason | was laughing such a lot.
“Coulrophobia” was one of this kind of
shows for me. The last scene made me
lose all of my memories about the show.

I’ m in trouble with it as a writer of this
drama. At the beginning of this show, |
have a faint memory that the host said “Be
careful to be completely absorbed in the show!”
or something. Maybe | fell into this trap.
SIPF is the first time for me to see the
puppet show in a theater. | have watched
the opening show Dog’ s Life and The
Table. Each one destroyed my imagination
for puppetry by their own way, like the
richness of expression of puppeteers and
communication between puppeteers and

puppets made me fall in love with puppetry.

“Coulrophobia” brought more scope to the
perspective of avant-garde puppetry that
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was beginning to take shape within me.
This work looked more metafictional. They
try to break down the framework of thought
that is caught up in the binary elements,
like human and puppet, real and fiction and
control and under control, that puppetry
contains. In this show, the main actors are
humans (Dik and Adam) as the role of
clown dolls in the cardboard world. And the
boss who controls them is “Poco” . But in
real who manipulates him are Dik and
Adam. While pretending to be trapped in a
fictional world, they involve the audience
watching in the real world and expose them
on the stage, also jumping into the
audience seats. Despite, they are obedient
to the boss and follow the script. Just as
what Adam thought was funny, Dik found it
terrifying (I remember a scene of turning a
music box), they have difference how they
draw a border between reality and fiction
(like the wall of the dressing room that Dik
sees but Adam doesn’ t see). | feel them
quite human and endearing from that point.
The borders of any binary elements, like
real and unreal, human and puppet, were
kept messed up. In that chaos, we

couldn’ t see even two “dickies” swinging
vigorously were real or not.

Mitsuyoshi Kawasaki (74 U — + —F/LiREEER)
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